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FOR  THE  El'TERPElADi. 

A  BRIEF  HISTORY  OF  MUSIC,  FROM  TH2 
EARUEST  AGES. 

—  ConitHued. 

In  the  sixteenth  century,  music  certainly  was  look* 
ed  upon  as  the  best  regale  that  could  be  given  to  ray 
foreign  prince  or  person  of  high  rank.  The  Emptrsr 
Charles  5tb  was  entertained  here  with  music  dtuirt; 
his  meals.  H  was  in  the  reign  of  Edward  0th  that 
metrical  psalmody,  in  the  same  manner  as  it  is  yet 
sung  in  our  Parochial  churches  comaienced,  and 
which  was  verified  by  Stemhold  and  Hopkins.  Stem* 
hold  was  groom  of  the  Robes  to  Henry  8th,  and  after¬ 
wards  of  the  bed  chamber  of  Edward  6tb.  He  was 
then  accounted  an  excellent  poeL  Until  the  year 
1549  parish  churches  had  all  used  the  same  kind  of 
chant  as  cathedrals  with  English  words,  but  during  the 
reign  of  Mary,  ecclesiastical  music  was  again  trans* 
terred  to  latin  words.  The  gloomy  frincess  herself 
was  a  performer  on  the  virginals,  aa  instrument  re* 
sembliog  the  spinnet,  and  also  on  the  lute.  Queen 
Catharine  of  Arragon  her  mother  after  her  separation 
hum  the  King  exhorted  her  ^  to  aujftr  cketrftiUyy  keep 
her  heart  eltetu^'*  and  after  recommendrag  her  the  out* 
dutiee  of  her  religion,  the  injured  Queen  desired 
w  to  recreate  herself  with  her  virginals  and  her  late 

Fuller  informs  us  that  on  Mary’s  coming  to  the 
•Town,  she  caused  a  solemn  dirge  to  be  chanted  in 
latin,  on  the  day  her  royal  brother’s  body  was  buried 
in  Westminster. 

During  the  long  and  pompons  reign  of  Elhmbeth, 
•homl  music  became  as  eminent  hi  England  as  in  any 
ether  part  of  Europe.  Elizabeth  had  been  taught  mu* 
sic  at  a  very  early  age  ;  her  voice  though  shrill,  was 
•weet,  and  she  touched  the  lute  with  taste  an<l  /kill. 
On  the  acoession  of  James  Ist  to  the  throne  of  Enpf* 
land,  the  polite  arts  did  not  make  any  very  rapid  pro 
g«ss,  though  Riizio  in  the  time  of  hie  unfortunate 
•lotherno  doubt  introduced  much  in()proTem.''n<  in 
Ike  national  music  of  Scotland,  yet  we  find  James, 


neither  from  nature  nor  education,  as  taking  much 
pleasure  in  music.  Early,  however,  in  his  reign,  the 
gentlemen  belonging  to  the  Chapel  Royal  obtained  an 
increase  of  ten  pounds  to  their  annual  stipend,  to  that 
the  King  shewed  himself  desirons  of  encouraging  the 
sons  of  harmony.  But  anthems,  masques,  madrigals, 
songs,  and  catches,  seemed  to  coaiprise  the  whole  of 
our  vocal  music  at  that  time,  either  for  the  church, 
tho  stafi^,  or  the  private  concert,  to  which  may  be  ad* 
ded  instrumental  productions  styled  /meter,  compo«* 
ad  cbiefiy  for  lutes  and  viols,  they  were  very  insipid, 
and  tiie  lovers  of  good  music  can  never  feel  their  loss. 

Prince  Henry  was  said  to  be  a  lover  of  musk  and 
a  performer,  but  if  this  idea  is  only  formed  from  the 
best  of  musicians  on  his  establishment,  it  may  be  er¬ 
roneous  ;  it  was  a  matter  of  dignity  and  ancient  cus* 
tom  for  a  Prince  of  Wales  to  have  minstrels  and 
musicians  in  his  service  ;  no  particular  records  prove 
that  this  Prince  bad  any  real  passion  for  music,  neither 
can  any  memorials  be  found  of  his  ever  availing  him¬ 
self  of  the  advantage  of  his  aausical  band  in  honoring 
them  with  his  commands  in  any  signal  manner  to 
prove  their  talent. 

We  are  told  by  Riccobini  that  James  Ist  on  his 
coming  to  the  throne  in  1603,  granted  a  licence  to  a 
company  of  players,  in  which  interludes  are  included, 
but  an  interlude  then  was  only  another  word  for  a 
play.  Masques  were  not  mentioned  in  the  patent, 
they  were  performed  in  the  houses  of  the  nobility  on 
very  festive  occasions,  the  machinery  and  decorations 
being  too  expensive  for  the  Theatres,  indeed  the 
characters  were  generally  represented  by  the  first 
persons^es  in  the  kingdom  ;  when  at  court,  the  King, 
the  Queen,  and  Princesses  of  blood  often  performed 
in  them. 

^  ANCIENT  BRITONS. 

Their  mode  of  Singing  teith  the  Herp^  tn  the  Eleventh 
Century.,  ke. 

Whether  the  Welsh,  the  Scotch,  or  the  Irish  first 
made  nse  of  the  Harp,  »  not  easily  to  be  determined, 
for  each  country  claims  the  honour,  and  each  adduc¬ 
es  many  strong  reasons  in  support  of  its  claim.  Snf> 
fice  it  to  say,  that  the  Annent  Briton*  cultivated  and 
used  it  more  than  either  the  Scotch  and  Irish,  and  ev¬ 
en  to  this  day  the  natives  of  the  principality  ot  Wales 
adhere  to  the  customs  of  their  forefathers,  and  a  Har¬ 
per  is  an  indispensable  appendage  to  a  gentleman's 
establishment. 

Besides  the  deeds  of  noble  chieftains,  the  bards  used 
to  sing  or  recite  the  laws,  and  also  the  history  of  their 
native  land  ;  the  bard  (whose  nerson  was  held  sacred) 
was  also  the  messenger  of  peace,  from  one  hostile 


camp  to  another,  and  it  was  coasidered  absolutely 
necessary  that  every  prince  and  nobleman  should  be 
a  performer  on  the  Harp 

A  conrres*  of  bards  was  often  held  in  various  parts 
of  the  country,  for  the  encouragement  of  music  and 
poetry  ;  rewards  were  given  to  the  successful  candi¬ 
dates,  and  marks  of  distinction  bestowed  on  them  by 
their  sovereigns. 

The  mode  of  singing  with  the  Harp  in  Wales  ( which 
has  been  banded  down  from  father  to  -son)  is  a  very 
peculiar  one,  totally  different  from  any  other  nation¬ 
al  perfororance.  The  Harper  is  surrounded  by  twen¬ 
ty  or  thirty  singers.  He  plays  an  air  once  through  ; 
then  one  of  the  party  will  sing  as  many  stanzas  (or 
Penillion)  as  the  length  of  the  tune  will  admit,  com¬ 
mencing,  not  with  the  first  or  second  bar,  but  just  at 
a  part  which  will  allow  him  sufficient  time  to  finish 
preciselv  with  the  melody,  which  is  by  no  means  sung 
regularly. 

Anotlier,  and  then  another  (till  it  goes  quite  ar^ 
onnd’  fol’  >w  after  the  same  manner ;  and  he  who  can 
cint  ihr  .latest  number  of  stanzas,  to  th»  various  airs 
played  by  the  Harper,  is  always  considered  the  best 
singer,  provided  he  keep  goml  time.  It  is  tnily  aston¬ 
ishing  to  hear  men,  totally  unacquainted  with  music, 
commencing  often  in  the  middle  of  a  bar,  and  chant 
three  or  four  stanzas,  without  any  intermission,  while 
the  Harper  is  performing  variations  on  an  air,  and 
yet  finish  with  the  greatest  precision  with  the  last 
notes  of  the  tune.  They  will  also  sing  the  same  stan¬ 
zas  to  a  dozen  different  times  and  keys. 

The  popular  air  “  Ar  hyd  y  nos”  is  only  consider¬ 
ed  a  plav-thing  ;  but  it  often  affords  much  amusement 
when  extempore  verses  are  sung  to  it.  This  is  fre¬ 
quently  done  ;  one  person  will  commence  a  ludicrous 
rubject ;  the  next  answers  him,  while  a  third,  throws 
a  new  light  on  it,  Ac.  Ac.  ;  this  is  very  common  even 
at  this  time.  The  Welch  poetry  is  exceedingly  grand 
and  expressive,  full  of  energy  and  beautiful  imagery. 
The  bards  iiidilge  very  much  in  alliteration,  and  the 
linos  not  only  j  ngle  at  the  end,  but  also  rhyme  in  the 
middle,  viz. 

Fair  Cambria  monms  the  happy  iaye 
When  bardic  kty*  inspir’d  ; 

When  minsJrels  stnick  the  trembling  stringt. 
And  noble  ktrtgt  admir’d.” 

About  40  years  ago  the  late  Mr,  Harry  Rhuahou, 
and  his  son,  usetl  to  perform  Handel’s  chorusses  to  his 
Majesty,  on  two  Welch  Harps  in  a  masterly  manner ; 
hut  the  Welsh  Harpers,  (speaking  generally)  are  very 
deficient  in  mi; «ir  ;  they  are  taught  by  ear  in  most 
parts,  and  yel  i?  is  truly  a-»tonisMng  fb  hear  some  of 
them  (who  are  blind)  perform  their  native  airs  w^tK 
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vari-itiou!*.  If  Ihej  do  not  learn  the  proper  ba«s 
when  the  lueludy  is  acquired,  woe  to  the  rules  and 
laws  of  mui'ic. — Hence  their  inferiority  in  performing 
any  thing  but  Welsh  airs. — A  society  was  established 
in  London,  about  50  years  ago,  for  the  promotion  of 
■Welsh  music,  poetry,  and  history.  Annual  premiums 
end  medals  are  given  for  the  best  poems,  Sic,  Sic.  on 
various  subjects.  The  one  for  the  present  year  is  of 
considerable  interest.  The  Emigration  of  Madog  to 
Jlmtrica.  The  noblemen  and  gentlemen  of  the  prin¬ 
cipality  have  lately  formed  themselves  into  a  society 
for  promoting  the  literature  of  Cambria.  Proper  per¬ 
sons  have  been  appointed  to  examine  the  numerous 
MSS.  which  have  occupied  the  oaken  chests  of  many 
an  old  mansion  for  several  centuries.  Let  us  hope 
that  much  valuable  information  may  thus  be  acquired. 

PENCERDD. 


REVIKW. 

DOCT.  BUSBY'S  HISTORY  OF  MUSIC, 
Compriting  the  liret  of  Eminent  Campotert 
and  mtuical  tcritert  Le. 

“  As  Doct.  Burney’s  work  extends  to  four  thick 
quarto  volumes,  and  as  we  trust  Doct.  Burney  is 
■ot  in  very  extensive  circulation,  we  shall  for  the  ac¬ 
commodation  of  our  readers,  present  them  with  a  sam¬ 
ple,  or  rather  key  to  his  plagiarisms,  while  the  ex¬ 
tract  we  have  already  given  from  the  preface  is  yet 
warm  in  their  remembrance.  Our  limits  will  not  al¬ 
low  118  to  give  any  thing  like  an  account  of  the  whole 
borrowings ;  for  this  would  constrain  us  to  transcribe 
■early  the  tohoU  of  the  Doctor’s  two  volumes,  with  a 
•orresponding  quantity  from  Burney,  and  the  other 
authors  with  whom  he  has  made  free.  Bnt  we  shull 
bring  suUicieiit  evidence  to  prove,  that,  of  all  poach¬ 
ers  upon  other  men’s  books,  this  is  the  most  shame* 
less. 

Chapters  Ist  2d  and  3<1  of  Burby,  are  taken  from 
sections  2d,  41h,  5th,  6th  and  7th,  of  Burney,  the  ar¬ 
rangement  being  varied  with  many  other  instances  of 
a  like  nature.  Occasionally  we  come  to  a  passage 
which  at  first  sivht,  does  not  appear  in  Burney  ;  but 
a  little  patient  research  soon  discovers  it.  Thus  for 
example,  the  long  note  in  page  59  had  no  correspond¬ 
ing  jtart  at  page  143,  from  which  the  whole  of  the 
passage  preceding  the  note  is  tahen  ;  but  upon  tiying 
hack  we  found  it  in  page  121,  and  had  the  satisfaction 
to  obsene  it  had  lost  nothing  by  being  transplanted. 

Of  Chap  4th  from  page  62  to  O'T  inclusive,  is  lit¬ 
erally  taken,  word  for  word  from  Burney,  page  166  to 
169  and  then  from  detached  passagts  on  to  page  175 
both  beginning  with,  “  The  Golden  Legend,”  and 
ending  with  ”  bafled  all  their  cnde.avours  to  stir  it.” 
The  next  ten  pages  are  to  be  found  in  the  remainder 
«f  t hi x  section  in  Burney  ending  at  the  186th  page. 
At  page  76  Doct.  Busby  favours  us  with  nearly  four 
pages  of  ••onimentarj  from  his  own  translation  of  Lu- 
oretiiis,  which  he  soys  is  his  own.  \^  e  have  not  had 
an  opportunity  of  ascertaining  the  precise  part  of  the 
Book  from  which  it  is  taken  but  as  far  as  our  meuiory 
serves  we  think  we  have  seen  the  same  ideas  in  Doct. 
Beatties  excellent  essay  on  poetry  and  music.  There 
are  certain  passages,  however,  which  convinces  us 
tliat  on  this  occasion  the  Doct.  h;.s  copied  verbatim, 
■s  BO  one  will  sospect  Beattie  of  such  trash  as  the 


voluminoui  pealing  mums  of  plain  harmony,'^  and 
the  puistant  majesty  of  the  high  wroththl  figure, 

“  sounds  modulated  itUo  appreciable  interrals,^'*  and 
“  science  modulaling  her  diagram  of  harmony,  ” 
page  78. 

Ill  fact  it  is  impossible  not  to  detect  Doct.  Busbys 
pilferings  he  tacks  them  together  in  such  a  clumsy 
and  unworkmanlike  manner,  that  his  compositors 
generally  reminds  us  of  a  patchwork  of  gaudy  colour¬ 
ed  shreds,  sewed  together  with  grey  worsted  thread. 

Numerous  plagiarisms  exist  in  succession  from 
Chapter  4th  to  lllh.  It  is  quite  unnecessary  to  give 
our  readers  the  trouble  of  perusing  this  tiresome  enu¬ 
meration  of  corresponding  pages  ;  if  they  will  take  our 
words  for  it,  they  will  find  that  tlie  same  system  of 
plunder  is  pursued  through  the  Doctor’s  two  volumes. 

Chapter  15  is  devoted  to  Haydn  and  Moxart,  and 
is  nothing  more  than  an  abridgement  of  the  lives  of 
Haydn  and  Mozart,  as  may  be  seen  by  comparing  it 
with  pages  23  to  308  of  that  work.  Chapter  16 
I  On  the  establishment  of  the  Italian  Opera  in  En-  | 
gland,  previous  to  the  middle  of  the  last  century,”  is 
every  syllable  contained  in  Burney  vol.  4  page  198. 
Chap.  17  is  a  continuation  of  the  same  subject,  and 
is  taken  from  the  same  source.  Of  the  remaining  three 
chapters,  which  conclude  the  volume,  a  considerable 
part  is  not  in  Burney,  because  they  treat  of  composers 
and  performers  after  the  period  at  which  bis  work  clo¬ 
ses. 

Any  thing  like  criticism  on  Doct.  Busby’s  abridge¬ 
ment, is  out  of  the  question,  at  it  does  not  come  within 
our  province  to  review  books  which  were  written  40 
years  ago.  But  as  he  has,  once  or  twice  in  the  course 
of  the  masquerade,  shown  his  ears  from  under  the  li¬ 
on’s  skin  of  Burney,  we  think  it  right  to  apprise  our 
readers  of  the  exposure,  that  more  of  them  who  may 
stumble  on  the  sight,  may  be  in  danger  of  attributing 
these  appendages  to  any  but  their  rightful  owner. 

Edinburgh  Rtneie, 


“  THE  PERI  PARDONED,” 

From  Lalla  Hookh,  the  music  by  Hr  Clarke  of 
Cambridge. 

This  piece  commences  with  a  recitative,  introduced 
by  a  pk'asing  melody  of  bars,  with  well  wrought  har¬ 
mony.  In  the  fourth  and  fifth  bars  is  an  agieeable 
imitation  between  the  tenor  and  treble  parts.  At 
bar  the  sixth,  page  3,  is  an  omission  of  A  sharp  in  the 
bass.  The  subject  of  the  Aria  ic  smooth  and  melo¬ 
dious,  consistently  conducted  throughout.  The 
Larghetto  movement  (in  minor  mode)  diversifies  tlie 
preceeding  with  good  effect,  to  which  it  returns,  and 
with  which  it  concludes.  We  think,  that  in  the  rep¬ 
etition  of  the  Aria,  some  variety  of  modulation  might 
have  been  introduced,  without  injury  to  the  charac¬ 
ter  of  the  original  theme. 

“  Scots  xcha  hoe  vi  WaUaee  blcd,'^  a  popular  Scotch 
melody  with  variations  for  the  piano  forte. 

The  author  has  bestowed  great  pains  upon  this 
plain,  and  rather  uncouth  tune  ;  the  construction  of 
(he  variations  is  elaborate  and  scientific,  and  an  in¬ 
teresting  diversity  is  constantly  preserved,  meriting 
attentive  notice.  The  last  variation  No.  8,  is  in  the 
harmony  only,  the  melody  being  that  of  the  air  euUre- 
Ij  .  This  whole  piece  is  justly  deserving  high  com- 
uiendatioD. 


”  Auld  lang  tynr,”  a  favourite  Scotch  air  arranged 
as  a  rondo  for  the  piano  forte,  by  John  Davy. 

W'e  cannot  with  justice,  highly  commend  this  piece, 
which  presents  no  striking  or  prominent  feature 
either  of  originality  or  contrivance.  To  term  the  air, 
”  arranged  as  a  rondo,’  seems  incorrect,  for  in  the 
treatment  of  a  rondo,  diversity  of  modulation,  remote 
from  the  descant  of  the  theme,  is  expected,  and  il  en 
a  return  to  the  primitive  air,  whereas  we  have  here 
rather  a  species  of  general  variation  with  similhrity, 
but  no  very  faithful  adherence,  to  the  original  mel*. 
dy. 


DISCRETION. 

It  is  impossible  to  be  guided  by  discretion,  if  we  be 
led  away  by  some  domineering  passion,  though  it  be 
then  that  we  need  most  its  assistance.  To  what  in¬ 
discretion  does  not  a  jealous  husband  expose  himself’ 
What  imprudent  measures  does  he  pursue  to  sharpea 
the  edge  of  his  vexation,  and  heap  up  the  measure  o{ 
his  misery.  He  fears  alike  friends,  enemies,  rela- 
tisns,  and  domestics  ;  he  suspects  all  that  approack 
his  wife  :  how  he  tortures  himself  to  find  out  secrets 
hs  is  fearful  to  learn  ;  and  which  cause  him  incura¬ 
ble  wounds  when  he  sees  through  mysteries,  wbick 
for  bis  peace  he  bad  better  not  have  unravelled  ! 

We  should  not  dive  into  the  secrets  of  others  more 
tkan  they  wish,  nor  take  it  ill  of  them  if  they  do  not 
dscover  to  us  the  bottom  of  their  hearts.  None  but 
ixtimate  friends  thus  unbosom  themselves  to  each 
ether,  and  nothing  is  more  ungenerous  than  to  ea* 
leavour  by  tricks  and  fines  to  force  from  them  the  s«- 
I  :rets  they  wish  to  hide.  This  foolish  curiosity  excites 
I  anger,  and  places  us  in  the  situation  of  very  danger¬ 
ous  companions. 

Those  who  do  not  succeed  well  in  their  designs, 
commonly  attribute  their  miscarriage  either  to  inaus¬ 
picious  stars,  or  some  other  untoward  circumstances, 

[  when  in  fact  it  is  too  often  the  consequence  of  their 
indiscretion,  their  irregularity  of  conduct,  or  some  ill 
indulged  presumption.  Either  they  have  not  shew! 
sufficient  respect  to  the  persons  upon  who-e  interest 
they  relied,  or  have  omitted  the  most  I'aTorable  op- 
portuaity  of  applying  that  interest.  Carlm.  complaint 
that  he  meets  with  universal  opposition,  and  that  he 
no  sooner  undertakes  any  designs,  than  a  legion  of 
wicked  minded  men  start  up  to  cross  him  in  his  way, 
and  obstruct  his  proceedings.  It  it  his  own  fault. 
He  has  created  enemiee  from  wantonness  of  heart, 
who  now  take  ample  vengeance  on  him  for  the  satir* 
ical  expressions  he  has  levelled  at  them.  It  is  a  piti¬ 
ful  talent  to  sacrifice  our  own  interest  for  the  please 
ure  of  amusing  a  company. 

W’e  are  surprised  at  the  ill  success  of  an  affair  hi 
which  we  have  giddily  embarked.  SS  ho  is  to  bJaiuel 
If  we  bad  uMdertaken  it  more  discreetly,  our  hopes 
would  not  have  been  dis..ppointed.  If  after  we  have 
done  every  thing  that  prudem e,  reason,  .nil  our 
knowledge  of  the  business  could  suggest,  success  cues 
not  crown  our  endeavour,  we  are  without  reproach. 
But  when  the  event  is  unfavorable  through  our  own 
imprudence,  we  should  nut  throw  the  blame  upoa 
(he  maiigniiy  of  fortune,  or  of  those  who  have  ■* 
concern  in  iU 
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GERMAN  .MUSIC. 

Germany  ha*  furnished  a  ^reat  number  of  Profess- 
•rs  of  uncommon  talent*,  whose  production*  ari'l  per. 
fi)rMance,  have  boUi  charmed  and  astonished  the  r<  s? 
of  Ec.rope  ;  and  it  is  hanily  too  much  to  say  that  tl  e 
bi-st  German  musicians  of  the  present  age,  with  a  f(  w 
•xceptions,  are  to  found  out  of  their  own  country. 
Indeed,  it  ha*  been  observed,  that,  from  whatever 
•aijse,  transplanted  Germans,  cerlfrit  paribtu,  sur¬ 
pass,  in  most  of  the  fine  arts,  those  that  remain  in 
their  orisrinal  soil.  By  travellins:,  musicians  lose, 
traong  local  partialities,  that  veneration  for  a  particu¬ 
lar  style,  which  so  much  encreases  the  number  of  im¬ 
itators,  and  keeps  them  in  such  subjection,  that,  like 
the  writers  of  mo<lem  latin,  they  dare  not  hazard  a 
tingle  thought  for  which  classical  authority  cannot 
be  produced. 

The  musicians  of  almost  every  town,  and  every 
band  in  the  service  of  a  German  prince,  however 
small  his  dominions,  erect  themselves  into  a  musical 
monarchy,  mutually  jealous  of  each  other,  and  all 
unanimously  jealous  of  the  Italians,  who  come  into 
their  country,  there  is  no  inconsiderable  degree  of 
prejudice  operating  on  both  sides.  A*  to  the  Italians, 
it  is  too  often  the  case,  that  they  are  caressed,  court¬ 
ed,  and  frequently  rewarded  with  double  the  salary 
that  is  paid  even  to  such  natives  as  have  the  claim  of 
superior  merit. 

The  Germans  therefore,  under  such  a  provocation, 
must  not  be  too  severely  censured  for  underrating  the 
talents  of  many  great  Italian  masters,  and  '  seating 
them  with  a  contempt  and  severity  which  is  due  only 
to  the  grossest  ignorance  and  stupidity.  It  is  not 
mv  intention  to  write  a  panegyric,  nor  a  satire,  on 
the  music  of  Germany,  but  to  describe  its  effects  up- 
*n  the  feelings.  Praiting  all  it  praiting  none,  there 
are  doubts  concerning  such  ideal  beauties  of  particu¬ 
lar  styles  as  are  supported  by  exclusive  admiration,  it 
cannot  be  said  that  the  Germans  have  no  national  mu¬ 
sic,  tliey  have  had  many  men  of  great  abilities,  who 
have  never  been  ha  Italy,  and  who  have  disdained  to 
pillage  the  works  of  their  neighbours ;  but  the  present 
cast  of  German  melody  can  as  easily  be  traced  from 
the  opera  songs  of  the  Italians,  as  the  taste  of  most 
German  composers  and  performers  from  that  of  the 
best  singers  of  Italy.  Two  facts  are  universally  es¬ 
tablished,  the  first,  that  there  is  very  little  good  sing¬ 
ing  by  the  natives  of  any  part  of  Europe,  except  Italy, 
the  second,  that  though  the  Italians  excel  the  people 
*f  all  other  nations  in  vocal  music,  yet  the  Germans, 
with  a  few  exc«  ptions,  excel  even  the  Italians  in  the 
•ons^ruction  and  use  of  most  instruments  ;  and  per¬ 
haps  it  is  not  difficult  to  account  for  the  musical  ex- 
•ellenre  of  these  two  nations,  the  language  of  the 
G*  rmans  is  among  those  that  are  the  least  favourable 
toi;iiiiic,  and  very  little  vocal  music  is  performed  a- 
Biong  tiioiii,  except  to  Italian  words,  even  in  their  op¬ 
eras,  it  Was  therefor*  natural,  that  instrumental  music 
dionld  become  the  ge  neral  object, 

7b«  number  of  Schools,  where  iostnimental  mnsic 


is  taught,  iucrva-esttiu  oumb*:r  ul  competitors;  and 
the  munificence  of  the  German  princes  who  keep  nu. 
merous  bands  of  pe  formers,  not  only  for  the  service 
ot  the  Court,  but  the  held,  cannot  but  incite  the  most 
vigorous  elTorts  to  excel. 

With  respect  to  the  fine  arts,  it  seems  as  if  every 
school,  and  every  country,  had  its  peculiar  vices  as 
well  as  virtues.  In  music,  the  Lombard,  Venetian  and 
Neufmlitao  schools  have  characteristic  distinctions, 
the  same  might  be  proved  of  the  several  styles  of  com¬ 
positors  and  performance  in  the  principal  cities  of 
Germany  ;  V'ienna  being  most  remarkable  for  fire  and 
invention;  Manheiin,  for  neat  and  brilliant  execution  ; 
Berlin,  for  counterpoint,  and  Brunswic  for  taste.  But 
without  opposing  town  to  town,  and  state  to  state,  it 
may  be  said  of  Germany  in  general,  that  the  musical 
virtues  of  its  natives,  are  paHrnct  and  prosperity  ;  and 
their  vices,  prolixily  and  pedantry  ;  the  Italians  are 
apt  to  be  too  negligent^  and  the  Germans  too  elabo¬ 
rate  ;  insomuch,  that  music,  if  I  may  hazard  the 
thought,  seems  play  to  the  Italians,  and  teork  to  the 
Germans.  The  Italians  are  the  only  people  on  earthy 
who  can  trifle  with  grace,  as  the  Germans  have  alone 
the  power  to  render  even  labour  pleasing. 

ROXBURY  CHARITABLE  SOCIETY. 

The  musical  performances  at  the  anniversary  of  the 
Roxbury  Charitable  Society,  consisted  of  two  select 
chonisses  from  Handel  and  Haydn,  and  an  appropri¬ 
ate  anthem  by  Kent,  “  Give  the  Lord  the  honour." 
The  service  opened  with  the  latter,  which  commenc¬ 
es  with  a  Duet  and  closes  with  a  full  chorus,  its  style 
was  admirably  adapted  for  the  occasion  and  it*  per¬ 
formance  for  a  first  attempt  considered  effective.  The 
following  Hymn  was  sung  to  the  tune  of  old  Hundred. 

HYMN— OW  Hundred. 

Fair  Charity  !  be  thou  my  guest. 

And  be  thy  constant  couch  my  breast ; 

Religion's  beams  around  thee  shine, 

To  cheer  thy  path  with  light  divine. 

Music  shall  leave  her  sphere  on  high, 

To  aid  the  suppliant  orphan's  cry  ; 

Wealth  from  her  store,  her  gifts  are  given. 

To  be  repaid  by  grace  in  heaven. 

after  the  address  by  professor  Everett,  “  The  keartni 
are  telling."  from  the  Creation,  was  spiritedly  exe¬ 
cuted.  Handel’s  Halleluiah  Chorus  closed  the  ser¬ 
vices. 

It  is  conceived  necessary  to  observe,  there  is  an  ev¬ 
ident  propriety  that  the  whole  audience  should  rise 
whenever  this  chief  d’oevre  of  the  immortal  ban!  is 
sung,  ancient  and  established  practice  sanctions  the 
prevalence  of  this  general  custom  in  Europe,  which 
we  think  ought  on  all  occasions  to  be  adopted  in  this 
country. 

MRS.  FRENCH’S  LAST  CONCERT. 

The  last  Concert  of  this  interesting  lady  takes  place 
at  Boylston  Hall  on  Monday  Evening  next,  when  we 
>  make  no  doubt  her  audience  will  receive  that  solid 
pleasure  and  real  satisfaction,  which  arises  from  an 
exhibition  of  profound  science  and  correct  taste.  VVe 
have,  on  former  occasions,  expressed  our  opinion  of 
this  lady’s  execution,  and  have  no  hesitance  in  the 
avowal  of  our  sentiments  with  regard  to  the  compari-  ! 
son  between  her  and  Miss  Stephens  as  bsing  nearly 
allied.  We  have  now  only  to  add,  to  what  baa  al- 1 


ready  been  said,  our  admiration  of  her  ditcrelion^hi  the 
use  of  wliich  term,  we  intend  its  acceptation  to  be 
confined  to  music,  in  which  the  love  for  what  is  coi£- 
monlv  called  gracing,  is  too  olten  carried  to  such  a 
pitch  of  tnduerttien^  as  frequently  to  change  passages 
from  good  to  bad,  and  from  bad  to  worse.  In  this 
particular,  Mrs.  Frexcu’s  embellishments  never  lead 
the  ear  too  great  a  distance  from  the  subject  of  her 
melody.  “  A  little  ornament  may  embellish  an  ordi¬ 
nary  face,  though  a  great  deal  would  render  it  hideous  ; 
but  true  beauty  is  surely  best  in  its  natural  state,” 


POSTPO^'ED  TO  MOJYDAY  EVESL\G. 

Mils.  FllKNCH 

Tenders  her  acknowledgments  to  her  friends  and 
the  public,  and  informs  them  she  will  give  one  mors 
concert  on 

MONDAY  EVENING,  Sept.  18,  at  Boyhton-Hall, 
when  she  will  sing  the  following  selection  of  her  most 
admired  SONGS. 

MISS  HEWITT  WILL  PRESIDE  AT  THE  PIASO  FORTE. 
Part  /. 

Soso — Believe  me  if  all  those  endearing  \  Moore’s 
young  charms, 

Soxc — The  Soldier’s  Bride, 

Soxc— Auld  Robin  Gray,  with  a  Reci¬ 
tative, 

Soirc — Be  mine  Tender  Passion. 

Part  11. 

SoxG — Dulce  Domum, 

Song — Oh  say  not  M’oroan’s  heart  is 
bought,  (by  desire,) 

Song — Echo  Far  Away,  (by  particular 
request,) 

Song — Low  hear  the  gentle  Lark, 

(Recently  composed  for  Miss  Stevens,  witli  a 
I  Flute  Accotiipaniment,  which  will  be 

performed  by  Mr.  PolLoce.) 
On^Tickets  one  Dollar,  to  be  had  at  Mr.  Parker’* 
Circulating  Library — at  the  Erankhn  Music  Store — 
at  Mr.  Graupner's  Music  Store,  and  at  the  Room,  om 
the  evening  of  performance. 

Concert  will  commence  at  half  past  7  o’clock. 


)  Melodies. 
Irish  Air. 

Scotch  Air. 
Storace. 

Braham. 

Whitaker. 

Reeve. 

Bishop. 


PROPOSAL 

For  publishing  by  Subscription,  in  the  city  of  New> 
York,  a  new  work,  entitled  the 

P  O  E  T  ’a  PRO  M  P  T  E  R  ; 

Comprising  easy  rules  for  the  comtruction  of  Engli-It 
V'erse,  illustrated  by  an  accentual  scale,  called  the 
Metrical  Gamut ;  also,  a  complete  and  critical  classL 
firation  of  EiigH«h  rhymes,  with  examples  of  their 
practical  use,  answering  at  once  the  twofold  purpose 
of  a  Rhyming  Dietionary  and  a  Dictionary  of  Poet^ 
cal  Quotation? . By  Samuel  M'oodworth. 

Condit/orit — The  Poet’s  Prompter  will  be  prinfetl 
with  a  neat  type,  on  fine  white  paper,  and  comprise 
about  -lOU  pages,  18mo.  a  specimen  of  which  »  givetk 
at  riie  end  of  the  Prospechis- 

It  will  be  delivered  to  subscribers,  in  boards,  or 
transmitted  by  mail  in  sheets,  at  $1  50 — the  subserv- 
bers  to  pay  postage. 

Any  person  who  advaneet  Five  Dollars,  shall  rereiv* 
/our  copies  ;  and  those  wIm>  become  responsible  for 
fix  copies,  shall  receive  eight. 

It  will  be  put  to  press  as  soon  as  the  number  oT 
ssibscribcrs  cun  be  ascertained,  and  finished  with  all 
convenient  expedition. 

A*  the  edition  will  be  limited  to  the  number  sub¬ 
scribed  for,  Agents  who  reside  at  a  distance  are  re- 
qut  steil  to  make  their  returns  as  early  as  possible. 

I-etters  ( putt  paid)  addressed  to  Samuel  WoadteorUk 
No.  2,  Dey-street,  hlew-York,  will  be  duly 
to. 
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THE  BOUqUET. 


Htrt Jlow'rs  unnumher'd  thtir  colon  unite. 

Some  pink'and  some  purple, some  blue  and  some  srhUe, 
Home  damask,  sonu  ytUoui,  some  green  and  some  red. 
Their  fragrance  alternate  diffusively  shtd. 

That  voice,  O  how  its  warblitigs  thrill 
Each  nerve  with  rapture  while  I  hear  ! 

While  every  earthly  thought  is  still, 

And  none  but  purest  pleasures  dll 

My  senses  crowding  at  my  ear. 

Hark,  how  it  swells  !  so  swells  my  soul 
M’ith  joy 'exalted  pure  and  holy  ; 

It  rises  !  earth,  thy  base  controul, 

I  spurn  !  adieu,  rain  world  of  folly  ! 

For  I  disdain  all  groveling  joys, 

I  feast  on  sound — I  live  on  song, 

i  rise  immortal,  with  that  voice. 

To  heav’n  where  all  such  strains  belong. 

In  tender  cadence,  now  it  falls, 

Breathes  gently  through  the  sacred  dome, 

Like  the  angelic  tone  that  calls 
A  kindred  spirit  to  its  home. 

’Tis  ended — but  the  lovely  strain 
Still  breathes  delight  in  fancy’s  ear. 

Mortal  I  find  myself  again 
I  know  it  by  this  startling  tear. 

’Tis  not  my  present  sense  alone 
That  wakes,  sweet  Laura,  at  thy  song  ; 

But  images  of  pleasures  floum. 

Around  tlie  seat  of  memory  throng. 

For  then  I  think  of  other  days 

When  one,  with  heart  as  pore  as  thine, 

Beside  me  raised  the  hymn  of  praise, 

And  blended  all  her  soul  with  mine. 

Sing  on,  fair  warbler !  O  restore 
The  dear  illusion  to  my  view  ; 

To  soothe  my  widowed  heart,  once  more, 
ynce  more  the  dream  of  past  delights  renew. 

— Os^orrCs  Poems. 


Epitaph  on  ike  monument  erected  to  Orlando  de  Lasso, 

Etant  enfant,  j’ai  chante  le  dessus. 

Adolescent,  j’ai  fait  le  cofdre  taille, 

_  Mais  mnintenant  je  siiis  mis  au  bassns, 

Trie,  p.wsant,  qiie  I’esprit  sont  la  sns. 

TRASrSI.ATIOX. 

A  child,  I  sang  the  treble  part, 

A  youth,  tlie  counter  claini’d  my  art, 

A  man,  tlie  tenor  was  ray  place. 

But  now  I’m  station’d  in  the  bass. 

Kind  passenger,  if  Christ  you  love 
Fray,  that  my  soul  may  chant  above. 


MUSIC  TUITIOX. 

Mr.  8.  P.  TAYLOR,  FROM  N.  YORK, 
Professor  and  Teacher  of  Music  atid  Organist  to  the 
“  West  Church” 

Res|>ectf»dly  tenders  his  profs-ssional  services  to  the 
Ladies  and  (lentiemcn  of  Boston, 
in  teaching  the 

PI  AMO  FORTE,  OHdAX,  and  SL\'GIMG. 
5:^Application  to  be  made  at  the  Franklin  Mutie 
Warehouse,  No.  C,  Milk-street. 


ShYGU^TG  SCHOOL, 

MR.  A.  LYON, 

Respectfully  gives  notice  that  he  intends  commen¬ 
cing  a  school  for  the  instmefion  of  young  Ladies  in 
the  science  and  practice  of  Music,  on  Thursday  after¬ 
noon,  September  7th  at  his  School  Room,  No.  9, 
Newbcrt-stkeet.  The  school  will  be  kept  on 
7’hursday  and  Saturday  afternoons  for  Ladies,  and 
in  the  evenings  of  the  same  aftemoons^or  a  class  of 
Gentlemen  and  Ladies.  The  Ladies  who  attend  in 
the  afternoon  may  have  the  liberty  of  practicing  with 
the  class  in  the  evening  without  any  additional  ex¬ 
pence. 

Ladies  and  Gentlemen  who  may  attend  the  school 
will  have  all  the  advantages  that  may  tend  to  facilitate 
their  progress  in  acquiring  an  easy  and  correct  style 
of  singing. 

Terms . For  the  elass  in  the  evening,  $5  for  gen¬ 

tlemen,  and  $3  for  ladies  per  quarter.  For  the  class 
in  the  afternoon,  $5. 

O^Appiication  to  be  made  at  bis  school  room  No. 
9,  Newbury-stceet. 

MR.  BAILEY, 

Would  respectfully  inform  his  patrons  and  friends,  that 
the  Second  Quarter  of  his  Seminary  for  the  Instruction 
of  Ladies  in  the  Theory  and  practice  of  Vocal  Music, 
will  commence  on  Thursday,  24th  inst.  at  3  o’clock, 
P.  M.  at  the  Boylstoo  School,  Fort  Hill.  Days  of  tui¬ 
tion,  wKh  the  exception  of  Commencement  week, will 
be  Thursdays  and  Saturdays,  at  3  o’clock,  P.  M. 
Terms,  6  dollars  per  quarter.  Ladies  who  have  at¬ 
tended  Mr.  B’s  instructions  in  the  theory  and  prac¬ 
tice  of  music  for  the  term  of  two  quarters  previous 
to  the  present  season,  will  be  admitted  for  3  dollars 
per  quarter. 

The  Second  Quarter  of  the  Seminary  will  be  princi¬ 
pally  devoted  to  learning,  in  a  correct  and  graceful 
manner,  some  of  the  choicest  and  moat  fashionable 
Songs  and  Duets  of  tlie  present  day. 

THE  COLUMBIAN  Ml  SEUM, 

TREMOMT  STREET. 

The  Proprietor  of  the  Columbian  Museum,  respect¬ 
fully  informs  the  Public,  that  he  has  engaged  Mr. 
Plimpton,  with 

THE  APOLLIMO, 

a  new  constructed  musical  machine,  to  perform  every 
day  and  evening,  fexcept  Saturday  and  Sruiday)  be¬ 
tween  the  hours  of  10  o’clock  in  the  morning  and  1 
o’clock  in  the  afternoon — and  from  7  till  10  in  the 
evening. 

The  Apollino  was  invented  and  bnilt  by  Mr.  Plimp¬ 
ton,  a  self-taught  artist  and  a  native  of  this  State,  it 
has  been  exhibited  at  Albany  and  New-York  to  large 
and  respectalde  audiences  in  each  place,  particularly 
the  last  mentioned,  and  received  that  applause  which 
was  due  to  genius  and  merit — vnd  it  is  presumed  that 
the  inhabitants  of  the  town  of  Boston  will  not  sufler 
the  ingenious  inventor  to  go  unrewarded. 

A  performance  on  this  Instrument,  or  rather  a  com¬ 
bination  of  Instruments,  will  take  place  at  the  Col- 
nmhiuii  Museusa  on  Thursday  evening,  this  week. 
The  performance  will  consist  of  a  display  of  the  Apol¬ 
lino  in  all  its  parts  separately,  the  combination  of  2, 
3,  4,  ^c.  and  lastly  the  whole  at  once.  A  number  of 
favourite  airs,  marches,  waltses,  k.c.  will  be  p«rform- 
ed  on  the  flute,  flageolet,  ransical  glasses,  bugle,  bag¬ 
pipes,  and  martial  band  of  the  Apollino. 

For  particulars  of  the  Apollino,  see  bills. 
Admittance  50  cents— children  25  cents. 

The  aiidieuce  will  also  have  an  opportunity  of  view¬ 
ing  the  Museum  between  the  parts  of  the  performance 
of  the  Apollino,  without  any  addition  of  charge. 

"ke^moval. 

The  Enterpeiad  Odice  is  removed  to  No.  19,  Mer¬ 
chant’s  Row,'(||>po8ite  the  l^st  end  of  Faneuil  Hull. 
Printing  in  all  its  branches  executed  with  netatness  and 
despatch,  hr  THO?dAS  BADGER,  Jr. 


FRANKLIN  MUS]C  WAREHOUSE. 

NEW  MUSIC. 

Just  received  from  Philadelphia,  ’  A  captive  once 
said  to  a  Linnet — ‘  Love  soft  Illusitn'-^  ‘  Love  and 
//snonr’— ‘  Lour  doten  in  the  Broom' — ‘  EllenU  Love* 
— ‘  Waters  of  Kile'' — ‘  The  Soldier  tired' — and  ‘  Oh, 
Manny,'  as  sungby  Mrs.  French.  Just  published,’ /’m 
wearing  awato  the  land  of  the  Leal'—'  If  ye  a  high¬ 
land  laddie  meet,^  with  a  variety  of  fashionable  Scotch 
airs.  Also,  'Day  of  Glory,'  a  national  melody,  as  sung 
at  the  44th  auniversary  of  American  Independence. 
Also,  the  following  music  by  Mr.  Christiani— “  Elle 
cst  a  Lui,”  “Chactas,”  ”  Duetto,  Harp  and  Piano 
Forte,”  ”  Robin  Adair,”  variations,  ”Is  there  a  heart” 
variations,  ”  Spanish  Waltz,”  ”  Italian  Waltz,”  ’’Ger- 
man  Waltz,”  ”  L’amant  de  la  foret,”  “  A  toi,”  ”  Not 
I,”  ”  Blue  eyed  Mary,”  variations,  ”  O  Dolce  Con¬ 
certo,  ”  ”Una  Brunetta,’’  ”-Qual  langoido,”  ”  Rin- 
ascer  mi  Sento,”  ”  Maria  Louisa,”  “  Fantasie,*  ”Le 
valliont  Troubadour,”  ”Un  locohace  ciento,”  ”Ven- 
ditor  d’aceta,”  8ic. 

AVith  a  variety  of  new  airs  with  variations,  and  new 
Flute  music,  by  JOHN  R,  PARKER. 

THE  DAWMIMO  OF  MUSIC  JM  KEMTUCKY, 
Or,  the  pleasures  of  harmony  in  the  solitudes  of 
nature — Opera  Prima,  by  A.  P.  Heinrich,  Kentucky. 

In  presenting  this  work  to  the  world,  the  author  ob¬ 
serves,  that  he  has  been  actuated  much  lest  by  any 
pecuniary  interest^  than  zeal,  in  furnishing  a  vol¬ 
ume  of  variooa  musical  compositions,  which  it  it  hop¬ 
ed,  will  prove  both  useful  and  entertaining. 

The  many  severe  animadversions,  so  long  and  re¬ 
peatedly  cast  on  the  talent  for  music  in  this  country, 
hat  been  one  of  the  chief  motives  of  the  author,  in  the 
exercise  of  his  abilities  ;  and  should  he  be  able,  by 
this  effort,  to  create  but  one  single  Star  in  the  West, 
no  one  would  ever  he  more  proud  than  himself,  to  be 
called  an  American  musician.  He,  however,  ie  fully 
aware  of  the  dangers  which  at  the  present  day,  atteud 
taknt  on  the  crowded  and  difficult  road  of  eminence  ; 
bnt  fears  of  just  criticism,  by  competent  masters, 
should  never  retard  the  enthusiasm  of  genius,  whea 
auibitious  of  producing  works  more  lasting  than  but¬ 
terfly  effusions  of  the  present  age.  He,  therefore, 
relying  on  the  candour  of  the  public,  will  rest  confi¬ 
dent,  that  justice  will  be  done,  by  due  comparisom 
with  the  works  of  other  authors,  but  who  have  nerer 
like  him,  been  thrown,  as  it  were,  by  discordant 
events,  far  from  the  emporiums  of  musical  science,  in¬ 
to  the  isolated  wilds  of  nature,  where  he  invoked  his 
muse,  tutored  only  by  ahna  mater. 

A.  P  HEINRICH, 

AUTHOR  OFTHE  DAWMIMG  OF  MUSIC, 

At  the  solicitation  of  many  of  his  friends,  proposes  ts 

publish,  by  subscription,  a  musical  work,  to  ba 
entitled  The 

Western  Minstrel, 

Being  a  selection  of  Songs  and  Airs  for  the  Voice  and 
Piano  Forte. 

The  work  will  be  comprised  in  Four  Numbers,  of 
Six  pages  each  (music  size,)  and  be  delivered  to  Sub- 
scri^n  at  Fifty  cents  per  No.  or  two  dollars  entire, 
payable  on  delivery.  It  shall  be  executed  in  a  hand¬ 
some  style,  and  printed  on  good  paper. 

The  selection  shall  be  such  at,  it  is  hoped,  will 
prove  useful  and  interesting  to  performers  in  general, 
and  consist  of  well  chosen  moral,  sentimental,  ind 
pe.triotic  sotics,  iritersf>er8ed  v  ith  airs,  waltzes,  tic. 

The  publicatioii  shall  be  commenced  as  toon  u  •- 
sufficient  number  of  ■i.hscrihc  rs  aie  obtained  to  wu^ 
rant  the  undertaling,  and  be  completed  with  all  po* 
sihle  diafjat'  h. 

The  author  assures  the  pi'hlic  that  his  best  effort* 
shall  be  made  to  please  and  gratify  ;  and  he  eamestlj 
h«ij»es,  thi.t’  their  ronfldence  in  his  reliance  on  tbeif 
well  known  liberality,  will  amply  remunerate  his  e*' 
ertions. 

0^*St!h«criptions  received  hy  the  author,  »**d 
Messrs.  Bacon  &  Hart,  Pkilad(‘l{)hia— am)  by  John  H 
Parker,  Franklin  Music  Warehouse,  6,  MUk-ftrrtt, 
Boston. 


